Ad te levavi

Introit, First Sunday of Advent

Giovanni Matteo Asola (1532-1609)

RISM 456050074, BSB Mus. Ms. 81

ed. by Jeffrey Quick

09 el Q|9 0
en I N en -
N9 N9 N
yuu
i Rany
] ’
Hie .
Ty i
- o
o o
. e
H- AR e
B i
e e
% 1%

K K K .
B B B B
g Z 5 Z
o - = &

vi

va

le

te

Ad

o)

us me us,

De

am:

ni-mam me

a

[ 0 ML) J
ANV

De us

us,

me

us

De

am:

me

mam

ni

ni-mam me

am:

a

O

hdl W)
7

)

IS4

IS4

De

am:

me

mam

ni

©2021 CPDL



HHlige 1
(&1
MmN L , \\- , 0]
1 N = T e 0]
<N
mo & 1o 8
Q Q
o £ o e ol e |p
1 .2 TIN| .5
el = € (Rl €
oll E . .
(o]
Qg = ol = o
.m 1 1
5 Y= M g |all 8§
— Q (o]
Q
- Il 5] 5]
Z || e ol e
I R=] Qll .8
ell 4 TN € N g
L - L
8| & 8| &
A 3 o A 1
. o
L)
all & || B
e (Y1l
[ e & ol
|~ |~ |~ ' L~
Imhv N Imhv mhv
NG o N+ AN
[ Y
Q < = m

fi

con

te

in

us,

me

us

12

- be

ru

non

do,

fi

[ o W) J

Jo

be

ru

non

do,

con fi

te

in

I

e

ru - be

non

do,

fi

con

te

in

do,

r
Py
©

Py

A

©

hdl CII)J

non

do,

ne

me

-1l

ir

ne - que

scam,

€

scam, non

1
()
=1
\éw
LA
\im.ﬂ
N 1
LS
I Q
s
.
LR
o2
¢ =
T
L ]
.
LR
N 1
m .=
Q
LS
.
o 2
L ma
<
2

de-ant

ir ri

ne - que

scam,

- be

ru

scam, non €

Y

O
©

hdl DI/ J

o)

ri

ir

que

ne

scam,

be

ru



Ad te levavi

21

ol E || [Tes 8 _
o 8
Q =
Al = '
el 0 = g @l -
o = [T .= ‘g
TN W _ 0 g
TR 2 o 2 -
! T, | 2 |0
T 8
(] s ) = -~
o £ N £ s L9 §
0
o
T g
offl 8 | = | gl
[5) 1
H S
my 8 = _
= TR = g Lo 3
o= T = g
5] .| Q ]
= N| = g |9
| & L~ _
- L~
Ei.N Ei.N
P NG Cal
o < m

nim

€

et

me

O
ant

I
b
14

DO

aS4

nim

et

me

ci

mi

30

; .
S || E || 0
g ||HoE o 5 |p
i S s Ly s |
1 = ,
o
[=}
il g
g ¢ 2 .©
T o s _
[ _
2 oz Bl 2|6
il 9 il T, T
0 =
TN % [[[IRE S| 8
M i} Mo Ll & L[]|@
Ei.N mi.N
E I
17 '@ o [\ Y ol
, TTe
5 |Ite  ol||| |l
k= TR E
1 “\v 1 J- 1T w Jm
= MmN'= L =
TE _ e
IR =
H =
7 dv 7 M E ¢
|~ =~ |~
il F.N “den Inwhv
N o N M
< = m

€X

te

qui

si

ver

ni



Ad te levavi

=)

e
\

[ a0 W) J

con - fun

non

tur,

den

con - fun

non

con

non

tur,

den

non

tur,

den

non con - fun

tur,

den

con - fun

hdl DN/

ra

a4

7

fun

con

non

ctant,

spe

[Fine]

39

— 0

HOM

O
LSl

e
[
[

[ a0 W) J
ANIYJ

tur.

den

(7]

ot
HO

Ol

[ a0 W) J
ANIYJ
DY)

q ot

tur.

den

fun

[ a0 W) J
ANIYJ

tur.

den

fun

con

o)
IR

HOM

o)

hdl W)

7

O
LSl

tur.

den

43

hi,

mi

stra

mon

de

ne,

tu as, Do

as

45

1] o=
-+ g % |pll g o
L TR'E g
e &8 IS Il g L|g
_ s s
0 \JH o
o % ERL
| = _ NI 8
| 2 o = g 0
|| g ILE ool
L T g QL
s 2 0 2 2 0
€l o € © k] 0]
L~ o o L~
Imhv N N Imhv
wn@u e o AN
Q [l m

as

tu

tas

mi

S€

et



Ad te levavi

49

¢
1 g e B £ |B]
T TR 8 QL
ann o8 TNl 8
TR 8 o 28 A o
TN S T NI [
T77e
' T o ol o
| 1N
Al o 1 \ |
T g
' | 1N
0 | o 2 || [+]
L~ L~ ' |~
\mhv len - [mhv
4,@ o N AN
Q < =~ m

me.

ce

do

52

cto.

tu San

Spi - i

Fi-li-o et

tri et

Pa

ri

Glo

54

~ )

in

ci pi

prin

in

rat

cut

Si

[ a0 W) J
ANIV
oJ

pi

ci

prin

in

rat

cut

Si

[ a0 W) J

\
nunc et

et

ci

prin

in

rat

cut

Si

O

hdl W)

o)

pi

ci

prin

in

rat

cut

Si

58

prin - ci -

in  sae cu

et

per

et sem

nunc

et

pi

[ a0 W) J

in

et

per

s€m

et

nunc

et

pi

ci

prin

in

|
et

1
et

per

=

\

et sem
:

I
I
nunc

1
et

per

sem

[ a0 W) J
\'8_\)/
0

I
nunc

hdl CIN)J

et

per

s€m

et

nunc

et



Ad te levavi

From a manuscript choirbook in the Bayerische Staatsbibliothek, containing introits by Asola for Advent and Lent.
The last chord of the antiphon is a longa, separated from the previous chord with a barline (the parts are barred, and eighths are beamed), and looks like an
alternative ending. I would sing the Bb as the final chord. For liturgy, consider replacing either the first time or the repeat of the antiphon with chant.
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There is a musicological, though not liturgical or musical, case to be made for singing the black breves of the chant (reproduced as closely as I can to the original)
at the tempo of the semibreves in the polyphony.

Duration: ca. 5' (with repeat)



