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T Altus I, m.15.3-16.1: see previous page.
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i Bassus, m.45.2-3: as per D-KI (cf. in V-CVbayv, dotted minim then crotchet [semiminima] a semitone lower).
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T Altus IT, m.53.2: a tone higher in [15211/4.
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T Altus I, mm.76-83; Tenor, mm.76-81: as per D-KI (see Editorial Notes).
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¥ Tenor, m.97.3: marked with a L sign in D-KI.

1 Altus IT, m.106.4-m.107.1: a tone higher in both sources.
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Editorial Notes:

Josquin composed both four- and five-voice settings of Psalm 130 (129 in the Latin Vulgate). The setting here appears in a printed collection from
the Venetian publisher Andrea Antico, of which only the Altus II partbook survives. Of the two later handcopied sources, the Vatican source
(herein abbreviated as V-CVbav) is complete, while the Kassel source (D-Kl) is missing the Altus II partbook. Josquin's ingenious three-in-one
canon “ad longum” is explicitly notated in both handcopied sources; nonetheless, D-Kl also describes the intervallic relationships —
“Tenor in subdiapason” (an octave below) and “Altus in subdiatessaron” (a fourth below). V-CVbav contains the rather clever enigmatic
inscription “Les trois estas sont assembles pour le soulas des trespasses” (“The three estates are assembled to give comfort to the dead”). The
sources are largely concordant, the only exception being the treatment of the extended ¢ripla section of the canon, commencing in m.76: whereas
D-KI maintains the integrity of the canonic structure throughout, giving rise to the complex (but by no means unprecedented in Josquin's day)
cross-rhythms as each of the three canonic voices passes through the ¢ripla section in turn, the copyist of V-CVbav has aligned the tripla section
in all three parts to coincide with the Discantus (mm.76-80), altering the rhythmic setting of the Altus I and Tenor parts accordingly. The former
approach seems far more likely to be consistent with the composer's intent.

This edition is set at the original notated pitch. Editorial accidentals are indicated above the note. Original note values are retained: thus,
consistent with 16th-century convention, the C mensuration sign and its modern-equivalent C time signature signify a semibreve tactus. For
ease of reading against other parts in the prevailing duple tactus, the tripla sections (signified by a single-digit § mensuration sign in the
original) are notated with mensural noteheads. Bar lines are added only to aid reading and direction: ‘strong’ and ‘weak’ beats implied by their
position should never take precedence over phrasing or word stress. Word underlay is predominantly as per the sources, with minor adjustments:
editorial re-iteration of text implied by an ‘ij’ marking the original is indicated in italic.

T Bassus, m.113.2: note added to resolve missing semibreve in both sources that causes the final note to commence on a second-inversion chord.

Engraved on 25 Apr 2021 using LilyPond 2.20.0 (http:/lilypond.org/)



