Da pacem

Marbrianus de Orto (c. 1460-1529)
Source: MS Capp. Sist. 35

Ed. Mick Swithinbank, transposed up a fourth
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The Tenor part is shown in the source as entering in bar 21, its first note lasting two bars.
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In the Tenor part in bar 42, an editorial rest has been inserted, although the note is continuous in the source.
The C in the Contratenor part in bar 42 is also an editorial insertion, with the D reduced from a dotted

semibreve.
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Bars 64-78: the interpretation given here is purely approximate, as the editor was sorely puzzled by this section of the manuscript.
However, the change of rhythm to a dancing triple time does seem to be implied by the notation, the text of course follows the

64 source, and the general shape of the melodic phrases is reasonably faithful to the original.
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some liberties have also been taken with this voice in the first half of 161.

Voice II: the first note in b. 160 is a breve in the source, and
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Bars 203-206: the Contratenor part has been rewritten, as has the Bassus part from bar 201. As written in the

source, the two parts fit together with each other, but not with the top three voices. Most mysterious!
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