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Phalese, Liber quintus cantionum sacrarum ...
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(transposed) in both sources, creating an improbable dissonance on the second minim of m.9.

me

7

men
in
li - us,
T o o &
li - us,
O
mus

[ @ X3
(7]

mus,

1D
1D
1D

O
ar YL

RESOLUT Editions | RSU-062A

N T O 4 | o 6

T Tenor, m.8.6-9.3:

[
N YD
Y
N YD
N YD

F6):

Y

|



[ © ]
i
li

Manchicourt
quae
[~4
ran

G
7

li - us,

in me

z &

quae i - gno

us,
[ Q)

(7]

li

[ © ]

Emendemus in melius
&—L¢&
me
(7]
li-us,

in

| ——

I7]
in me
me

| e

(7}
in

1D

NV D
NV D
NV D
ANV 4

Y 1D

AN\V4

O
(7]
pec - ca
Z
ne
|-
ne
ne su
O
bi - to,
[~

mus:

O
us,
Vi

O

ran
[ @)
mus:
(7]
[ @)
pec - ca
ne su-bi - to,

[ @]

ter

pec - ca

gno
[ Q)
li
vi
O
ter
(7]
su

[ © ]
(7]

i
ne

quae
mus

&

ter pec - ca

2
O
vi
O

mus:

Py
@

O
ca

su - bi

mus:
O
vi

(7]
pec

-
me
ne
(74
vi

i- gno - ran

(7]
ter
ca

quae
(7]

su - bi-to,
7

I ———
pec

=
&

ne

i-gno - ran

li-us,
li-us, in
ran
O
mus,

O
gno
us,
ter
O
quae
=
mus, pec - ca
vi

D
D
1D
1D,
1D,
|
D,

N VYD

JJ

)" 4
ANV4
NV D
ANV 4
" 4
ANV 4
Z
N YD
NV D

%)




Emendemus in melius

Manchicourt

11_ 1 ‘1 11 1‘
) e
NS ™ _
8, i _
[ b [RL 0
¢ B
! |
1 N 8 brol|l . (
L 1S L hdil L
<]
N T Ql
o i 1 R <
1) g1 = [N
n i)
T Q] N
1 1
T Azl Q]
| a3 N
1
TR NS
- ‘| 1
i Q
' NS (0
. 2,
E=N 1 Q]
T 1
e ! QL
| ©
m i e, 8 1
- |||‘ ,
™ =S[TTe '
™
) .
T & [ _ 0 3 g
L1 L =} 1
LI 3
1
1 i 8 g 3 )
1
@ [l
$8 TN £
1 p
g e 8 S G Ql
T oo L i
T E =T E TR
o
- _ (1 I
0 ) ™
i , . Q
\ N = [l
ol B T RN N
Ip|u £ - In|u | "
mi.N y mi.N mi.N mE.
N An
N0 o o0 - )\
930/

pa

prae - oCc - cu

to,

bi

su

bi - to,

= |Ql _
: o} m o
“ 1 ! T 1
Ll i T _
dl & L
{ 18 N TN v
- - | { 14 1 {11 - - m - -
T 1
3
ol & [T TR Ql
1
1
Q N T M Q
NS 1) L N n_u
1
Al 8 o e =
1
«
wa- ' o] TR 2 ||
T | L [ S i
g M [
N R _ v
1 - e 3
LI LR v
1
Q s G 8
1 ! !
R o 8 m 8
[ A L [ iR i
(Y
V [«]
s oy €
], 2,
L TN = [ Q= ]
TTe
! |
i e \
]
2T | G G
I 1 H\ ] T ! ]
Q|
0] ! I
_ o | N B
(1IN
g | 1l
1 | | 1
< -
g g & 165 ]
K L L -
4 1N 1N gL
NI & & o BN
W/
S |

di

ti

) B
Q] 1 T = TN =}
o
w3 |
“ ] |||3 1
~ T i
() =)
all & m g TR 1
As L
- i S
g 2 e o 1 & |8
\ 'y i
N TR o
5 M !
[4))
alll| € g . TR .M B
N
ol T < T
™ ! L1
| o 5 ([t = 1 :
1
_ =R (e T
i
(=}
0 1 T Al & lall
_ LXK
T QL al
T AL
4| S |m . ML
. e
T Q|
1 T, MY o N
TR Col
[1T%
I\
| | 0 QL
. I
T
gl = 0= ([T gl © @l
L Lo L L -
- - - —_ L
mi.N mi.N mi.N mi.N mi.
N NE LR o .\J_p/
N\

tis,

mor



Manchicourt

Emendemus in melius

77

[ @]

[ @]

" 4
7\
NV D

mus

ra

quae

tis,

4]
)" A
7\
N YD

Ao S—
poe-

©

&
mus___ spa-ti-um

P=1
1

[ @]

©
quae

had -
mus,

[ © )

tis, quae - ra

=4 & =

4 &
Se———

P

(7]

ANV4

ti - um, quae -

spa

mus

ra

[ © ]

[ © ]

[ @]

[ © ]

ti - um,

spa

um,

ti

spa

mus

ra

quae

11 ‘ M) & 1‘ 11
o i T S8
ol 1 11 .1_ ! |
. - g LES
Al 3 o &
N B 1 o ' ¢ Q
o I
1 41 Qe ~
L]
N R I
. o] A
1 S
™ % nm ) v
A & T B = LR N
_ N Y i
M e = L N
e i
i T ol Ll
= ﬁ s
L) L & TR
1 |||. _
o T 1 QL
m | |
_ T @ L
I k 8l £ WL
1 S 1
x 0 m all =
I T & N epd
o o 3
. m 3 em gl &
= || = o 2
oll| 26
N i ]
NM\\ ' | | | L L m L
e
.’4.\\‘ — 1
L i 0 o}
| | m i |
| @ B QL
o i gl S [
L} v DID UID DID
1N mi.N He LS
o e meu th il u/
r5a/
|

ti - um

spa

mus

quae - ra

TTT1 [TTT] TTT1 1 m\\\ m [TT]
™ 2 [N S
] i el 2 ||l @ 0
N2 TR
1
o 3 0 S A 1
dl = |1 g S|P ol
e
TN TR B _
o o g || ol & 8
_ ol
! o 8
g -
o m O = |1 T S T
1
ol g I Al B T
TN
Al b | R
8 11 v ' (Y
Q& 1 Ql
LS | TNEE i
1 e S N
1 R mv
T = N S TN
o} e _“: N2 TR
LT L] " i LT L[
& |
o O
0 « [ _Ua G G
_ g
TN & C I &
iAw | ¢ & E=Rif 0
TS e = i _ i
A L] o |1
1 \

\ N 3 P QL
QL ™ 8 TR N
NI e .Iv 1
o Lo L o L |

Imhv Imhv Imhv mhv ..mh
o e - AN
)

|

in

ae, et

ti

ni - ten

poe



- 8l -
[7]
et

7
O
ten
O
mus.

non pos
et mi - se

[ © )]
re,
re,
(7]
- re

Do

O

[7]
7

[ Q)
O
At
I7]
mi - ne,
Z
Do
se - re
(7]
et mi-se

I7)
(7]
(7]
SL
(7]
ten -de,
(7]
(7] (7]
(7]

et mi-se-re

[7] (7]
[7]
[ (e
[ © ]
(7]

ve-ni - re non pos

et mi

7

mi-ne,

O
ve - ni -re non pos-si-mus,
mus.
[ @)
At
I7]
de
(7]

si - mus, non pos
_9_.
(7]

in
O
O
ten

et
mus.

[ @]
(7]

in

si

Emendemus in melius

1

mi - ne,
Do

et

mus.
pos
mus.
Si
At

(7]
de,

non
<

re
[0
si

non pos
pos - si
ve - ni
non pos
at
O
Do
O
O
ten

(7K
ne,

re
mus,
[ @)
de,
bo
mi - ne,
[ @]
At
mi

1D
1D
1D

[
oJ
Y

Manchicourt

N2 D
N2 D
N7 D
N 72D
N2 D

[ @]

7

1D

(7} (7]

(7]
et mi - se

et mi

re,

et mi-se-re -

O
ne,

mi
O
ne,

mi

7

7

Do

Do

mi-ne,
mi-ne,

T Tenor, 74.1: a tone higher in Phalése.



Manchicourt

Emendemus in melius

pec -ca - vi-

e DL [ W=
ey -~ Q| = N
3
T I 1 1 Ql
il g [
T oo QL
T 2
L T E 6 & [n i
1 e & LR \1i
! T
TN 8 T i 1
(&) |
1 T e T
o} N g 1
LS M o« T N |
Q K]
T T \Y)
RS D W 1] s
N T & o
m 11 A
=) _ )
™.
1 o R TTe £ g
T % |[T® ™
o g (M & | g8 & [N
|||z 1 ||.9'.a ||I3 1
.Idw e ! o o}
| T |\ i
-~ |||' |
¢ e Jill
I e .
™ 1 ! 1
il o T |9 L
(1N
[ YRR ' TR ,
& o o} g Q
BILIE: _ e [
B LK
g [/ S | i L0
< L L L !
Im Im N Imhv mhv lmh
N X EP LRGN
o)
© S —

a

qui

se - re

mi

re,

re

1
v K N A NI
m S I
R % - .
o — EEE S h
M| B L) g 1 o M
1 o u
= ol Tl = N g Y
1
1
N L IJ | QL s QL
(1T L] L HHT ™ HE
N ETTR NS |l
TTTe e !
1 iEN A —— O
N o [l
i) M 3 2
i e
1
i _ N 3
| 1] wn
=] i _
g8 e o] ol g
S L] [ \A\\ L
1 .m
Al BN T QL >
1
NS ' 1 1
! 1
o 3
\ <]
g 0 3 Q
A @ R L=
1
e
— |
L NN
Q| w.. LI ) N
w
[ T 2 (@] & |l
o g
S 1 w
¢ 2l s A 2 O|N
_ g
1
| Mg MmN 8 |t 5 |(sd
L L L ° HH T
| ﬂ
)
T g ' QL
™
! e o e (8] s sl
|||1 ! | | |
o= Q
TT1 T =} N\ 9]
A & | &
-~ 1 .
05 .Iv 1 N e ol
Lo Lo L] L Lt
Imhy mhy mhv Imhv |mh
N >E N <>Ee- N
N
I |

pec - ca - vi - mus

a

qui

bi,

ti

mus

b

bi.

I
I
i

vi-mus

qui - a pec-ca

(7]

[ @]

(7]

(7}

(7]

I~

bi.

ti

mus

- vi

ca

pec

qui-a

(7}

(7}

124

pec-ca - Vi - mus

a

=

10D

bi.

ti

qui - a pec - ca - Vi- mus

7

7

o
=

[ © ]

(7]
bi,

bi.

ti

mus

vi

pec - ca

a

qui

ti



Emendemus in melius

Manchicourt

SECUNDA PARS

Pec

[

T
I
O & W7
oo 17)

(7}

If)
|
|

ca

vimus, pec

Pec

7

=)
o

o | (7

(7}

VAl

102

N =
-
1 =
\ g
) =
” 1
)
.’l. 1
D
N
n" ! 1
\ T
L) ' _
n bS
oS ¢
Q
(]
¢
g
D) 7]
|

ca

mus, pec

vi

ca

1‘ 1‘ 11, ‘ 1‘
0 -
TR & 1
- S T
- - .'l. -m N ﬂw'|
T B ||eL il
| 1
e S, i ||
) © !
2 1]
i em [ )
|| ol o (=}
LIS & [
N i L i
TTe |
T i ]|
e | 1l w
=
] ] ol © ol
1
L N B ol
e, _
5 e o N = alll
e M ||
m -
dlll & tel S o el § |l
_ [T® °©
_ e
(\HER I ©»
S »n
N QL RS o) m 1
! 1
N i T '
o~
[l i e S
_ T gl 3 -
(] 1
Al i R
.9 ° !
il T T il
o i LT funn i
(Vi T
N il
1
(8}
r 0 Q
TR o) T R, g
m, ¢
o/l S 1o E o |||l 0
DID - DIU DID N
. 1N .y st gL
N A
N o P - N
o\,
S
S|

pa-tri - bus__ no

cum

mus

vi

P Y

| e

N2 D
ANV

pa

cum

stris,

cum pa - tri-bus no

I’)
|

O

ANV

stris:

stris, no

[ © ]

[ @]

[ © ]

o
iy
wn | |
TT7Te
¢ ' M
N
TR 8
VI
Y ¢ s
Iy |
) o}
n
|.ﬂ “ ]
o
T & [TTR
= _
N 2
. o
™ 5 g =
™ 2 (R
H m 1 |
(&) | | wn
=
B
s
n
J
T
o
(1%
- W -
D EE.N
0 o
|

ste e

ju

in

stris:



Manchicourt

Emendemus in melius

g m | .Si! Q 0
[
L ' o ..m
@
LI ez mn el
1 |||1 ||||‘. 1
TR o YT
3 . e
L 0
™ g i '
i _ i
1]
T _ ) ol B A
IR
TIY| & T TN 8
T e R
©» ! w
Q| & T Nl = |0
o 3 _ m
e . el B
= |aL n
, A 1 ‘. i 1
Aal TR o iv _ QL |
IR N ()
ol o _
i o Gl o |0
i g b |8l = [0
1Ny _ o !
‘ o2 || r|A e
el ' T |
| o= e ol 2 |0
| | R L ||| . rv LIl | Ll
S ] il
| 8 e (8]l e R
] S TIL)
SIS il
7 1 II.-G m — Anw.l
L o Loy L !
I Imhv N Imhy ..mh
S>EL DG £ o8> )
N
m —

ste

ju

in

mus,

| vm v |
L5 o/ 3 T NI S
N T 8 TR i 1
- ..|,.
ne w. nﬂ 1
el (e R (b :
i inERE
w o
N B T o gl = 9
g g
- nw.l|m.o 1
w - N
%-I | o} m o} B M
IR _
N | || QL
T ! r Q _
T QL N |
L
txin QL QL
s 0 o Rl Aﬁl.
1, N o W
. ® i
|| o 4 N m \
11 \ IS
| o} An _ g
T 1 ! n| w.||
3 o ¢ g2 TNl - |l
e
& _ T i
Q . N
2 IS ¢ £ [ T
Y
N N (N
ol
i i
1 L) .'||
il
* ' o
o/ 2 o o ﬁal
L
< < L L L
nt. N Imhv mhv lmh
N2 Eo oL - N
%/
|
1

mus,

gi

mus, e

gi

>
o
I
|

P=1
5
[
|

7\
&N YD

ci

in - i-qui-ta-tem_______ fe

mus,

N YD

<

g &

1

(4

€ & &

~“

T & T

~—

mus,

ci

in - i-qui - ta - tem fe
|

1 T

(7}

(7]

(7]

=0

(7]

(7]

(7]

ci

fe

tem

in i- qui- ta

mus, _

gi

(7B 7]

7

&N YD

ci - mus,

7

7

[ © ]

7

7

7

10D

ci

ci - mus,

tem fe

in-i - qui - ta



Emendemus in melius

Manchicourt

)
_ < TR
@ ) '
G ~ o = [ Gl < N
_ &
ol 8 N 3 Qo &
w
I o 1 | all| §
L] =) \\v _ ] ] LT S
= Q] S O !
n
TR & o) m 9 s
™~ | | | | o ™ -
o N ..m \ 3 QL w..
i [ i i ol -
L n n m QL g
| -~
| 1R, R %
T T o m 1
. ™ '
N & TR |
alll m T ALY ol 3 |1
o 3 ] v T T LI
QL L) T I
ol 8 o R Al
L BL ) 1 i
\AEEy=) o TN
| R n TR &
\\1‘ 1
NS
i A o = gl 3 g =
- g g
5 -
1 M o - T © !
1 02 MmN -~ i ol B
T .W TN 8 | QL
NI ) i
1 P~ w m & [
: e _
TILES ) 1S e
-~
ha ¢ NIl g
REEY | I
g = g
- - L Lo
- — LN
mE. y (<N mi.N
LR e &0 >Go- B\
%/ 4
S — |
*

. - _ °
N T g Aa L TR| R
! _ AL
N m N\l
+ -
. | [ 18
QL
0] H i H QL
] ALl
T ! [ YERA
ol < ] A ) 3
o @) .
L D VA S
% o
R E e S Bl E
| 9 b S |19l € (|8
1™ . |
e S _ —
1 nw.l m '
@ .
RIS TR [l ﬁ 9| =
AL || § _
.ll -~
[ YN S '
1 s b lellll . |
R @ TR S
| [«]
LS | - b < gl A
- -~ - , [ || (1] (11
QL T 8
[ o] i
0
«b’ N IS
o 9 2 e tgl|| =
] ann ‘RS, _ |
T
. J g %
2 R me (8| 8 |Ip 2
TR L) _
ol = |l rh ( 0|
L L - -
= Imhv TN Imh |m.n
e P o G- B\
M/ d
S — |
]

(7]

(7]

[ © ]

[7)

N2 D

mi - ne,

=

]
D,

[ © ]

ne,

mi

Do

mi-ne,

7

7

[ ® ]

[ © ]

i =

(7]

15

1 B\ %
o S N g
IR R
1
Il.rl. m
| =
iE RIS
T 8 _
H1R 0
| IiL)
L e
| L
T e £
- ! .
ol n
° 1A )
TR | A T
T m
||a % ||4.€ 1
. o)
LR
E
o' b3
ol o §
TIL)
(o)
™
q g
DID -
mi.N N
oS 7D) p)
S — |

et mi-se-re

ne,

mi

Do

mi-ne,



Manchicourt

Emendemus in melius

m- T B D i
' A)
TN 8 [
| Q 1
g N
o) N 2 I
LS R os 2 1
o e 1 I T U sl
3} o
\ D |TT] I ®
g L w.. I S
N T & G
(VA=) _ )
™.
[ N LIS g
e & TILIRS TR
o & |1me B R
TN TS L _

T [ TS 0 o}
TN T QL i
1 ' 1

e
0 ¢ T QL
I e all
™ 1 ! | 1
ll g T o tl
'y
[ 18 1 ! Illv ' 1
g o o} g q
LI : 1o, [
! I,
-
£ R & | 0
1 |||1 .
5 O 8 | [T T
HU| = ] W2 L
L m “ m N
e 2 |11 B TR
S TN ¢ o 2|l o
o o\ L L !
Im Imhv m N mhv lmh
<D NE ~E Do .&/
o)
k) S —
9

re, qui -

-re

se

mi

re,

re

et mi - se

re,

[ © ]

7

7

7

7

bi,

pec-ca-vi - mus

T
a

qui

©

ti - bi,

Vi - mus

=0

(7]

vi-mus ti -

ca

ti

mus

O
bi,

|
>
&

-
.Y

I

qui -

pec - ca-vi-mus ti

qui - a

[7]

[7]

[7] (7]

[7]

P =Y

[ @)

[ @]

(7]

NV D

a pec -ca - Vi -mus

qui

bi,

vi-mus ti

pec - ca

qui - a

e

e
Z

|

|

[ @]

O
bi,

If)
|

’\/—‘7\’:
I

‘fl
I

/

162

pec-ca-vi-mus___

a

qui

ti

pec - ca - vi - mus

a

b

=)

bi.

i

vi-mus

qui - a pec-ca

(7]

[ © ]

(7}

(7]

(7]

(7]

(7]

| e

bi.

ti

mus

- vi

ca

pec

qui-a

(7]

(7]

0

(7]

ti

i

pec-ca - Vi - mus

a

=

1D

bi.

ti

qui - a pec - ca - Vi- mus

o

7

7

[ © ]

(7]

(7]
bi,

bi.

ti

mus

vi

pec - ca

a

qui

ti



Manchicourt Emendemus in melius 11

Emendémus in mélius, Let us make amends for the sins
quae ignoranter peccavimus: we have committed in ignorance:
ne subito praeoccupati die mortis, lest we should suddenly, at the day of death,
quaeramus spatium poeniténtiae seek a place of repentance
et invenire non possimus. and not be able to find one.
Atténde, Démine, et miserére, Hear us, O Lord, and have mercy,
quia peccdavimus tibi. for we have sinned against you.
Peccavimus cum patribus nostris: We have sinned like our fathers:
injdste égimus, iniquitatem fécimus. we have acted unjustly, we have wrought iniquity.
Atténde, Domine, ... Hear us, O Lord, ...

(Responsory for the First Sunday of Lent)

Pierre de Manchicourt, a contemporary of Nicolas Gombert and Jacobus Clemens non Papa, was active in both Burgundy and Spain during the
reigns of Charles V and Phillip II, culminating in his appointment by the latter as maestro de capilla flamenca in Madrid in 1559. The fact that
Attaingnant, publisher of the French Royal Court, devoted his fourteenth and final volume of motets in 1539 entirely to Manchicourt's work (an
honour he bestowed on no other, and emulated by Flemish publishers Susato and Phalése in 1545 and 1554 respectively) bears testament to the
composer's reputation in his day. Manchicourt's highly polyphonic style of composition lost favour around the time of his death, as the liturgical
reforms of the Council of Trent took hold — marking the transition from the High Renaissance to the less florid Late-Renaissance style of Victoria
and Palestrina.

Editorial Notes:

Manchicourt's setting of this Lenten responsory follows an ‘ABCB’ structure common to many of his responsorial motets. Elements of the original
chant (see https:/gregobase.selapa.net/chant.php?id=5915) are evident throughout the polyphony. The earliest known source of this motet is
Phalese's 1554 volume of Manchicourt's motets; it was also published two years later by Berg & Neuber, in which collection it is curiously
attributed to the Paduan composer Francesco Portinaro (Portinarius) in the upper three parts only (attribution to Manchicourt is clear in the
other two partbooks). The two printed sources are largely concordant, apart from the usual minor rhythmic variations. In the text of the
prima pars, Phalése's edition uses the indicative form °...non possumus...”’ (‘...are not able...’), rather than the subjunctive form preferred by Berg
& Neuber and this editor: it appears that both forms exist in the various sources of the responsorial text and chant.

This edition is set a tone lower than the original printed pitch, in acknowledgement of the high clefs (chiavette) of the original. Editorial accidentals
are indicated above the note. Original note values are retained: thus, consistent with 16th-century convention, the ¢ mensuration sign and its
modern-equivalent (]3 time signature signify a semibreve tactus. Bar lines are added only to aid reading and direction: ‘strong’ and ‘weak’ beats
implied by their position should never take precedence over phrasing or word stress. Ligatures and coloration in the source are acknowledged with
overarching square brackets and open ‘corner’ brackets respectively. Word underlay reflects editorial judgment and is freely adjusted: editorial
re-iteration of text not explicit in the source is indicated in italic. Editorial subdivision of notes, where considered necessary for word underlay, is
indicated with cue-sized notes.
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